Music Based on a Story Based on a True Story

On a text by GREGORY d’HOOP
Raed Yassin (b.1986)

Each singer of the Outside Choir sings his part individually, without conductor and regardless of being together with the other singers

ppp (whispered) getting slower and overlap al niente
I . It was a way of trying to map out how conflict || each time a little it earlier —_— P (spoken)
J =60 + and opposing political views were reflected | —3 6
’
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- each soprano repeats the sentence alternating with getting suddenly be -
another soprano, overlapping each other at the faster
end of her sentence, so as to leave no gap
ppp (whispered) getting faster and interrupt ol niente
i each time a little bit later
. Apeculiar character used to ,
* hang out at the Modca Café *|]
—3 p (spoken)
ALTO
2
N—_—— — N — — S—— — T &
=] each alto repeats the sentence alternating with ge[[ing 51010€_T ﬂ‘rld' OUSVI{IP be -
@] another alto, overlapping each other at the each time a little bit earlier
5 end of her sentence, so as to leave no gap
g getting slower and
) ppp (whispered) overlap each time al niente
Little bit earli s
E . As we were cautiously. @ fittie it eartier — p (spoken)
J' making OLj‘ wayin * J Ab Ab —5 ﬁ\h
TENOR |- %+ | | B Lo vy
ettin
each tenor repeats the sentence alternating with fuddeilyfaster be -
another tenor, overlapping each other at the
end of his sentence, so as to leave no gap
ppp (whispered)
getting slower and overlap al niente
S ; . - (spoken)
. searching for the source of these unfamiliar, . | each time a little bit earlier ———— S P_
* sometimes dissonant sounds ‘N i
—3—
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each bass repeats the sentence alternating with no
another bass, overlapping each other at the
end of his sentence, so as to leave no gap
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getting faster and overlap pp (whispered)

. . cach time a little bit earlier ]|. they proceeded to walk . . searching for the source .
I was lost yP g
S pr - L was lost. * into the magical setting * * of the unfamiliar sounds *
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each soprano repeats the sentence alternating
with another soprano, overlapping with each other
at the end of the sentence, so as to leave no gap

- fore him, no one be-fore him

getting faster and getting slower and
overlap each time overlap each time

. a little bit earlier . One time, as I walked .|| a little bit later
. * into the Café il 51

rp (whispered)

. making our
* way in

f>P f> P

> > — v S N S—e—
_fore, no one be - fore, no one be - fore each alto repeats the phrase alternating with
§ § another alto, overlapping with each other at
the end of the sentence, so as to leave no gap
(whispered) .
getting faster and rp s getting slowe‘r_ and
overlap each time 02’?”“!’ ?”Ch time
. making our || 4 little bit earlier J|. Ttwasaway .|| a little bit later
f——p f—0pr I * way in || I|° of trying Nl
T 5 ) T 5 ] —5—
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- fore no one, no one each tenor repeats the phrase alternating with each tenor repeats the sentence alternating
another tenor, overlapping with each other at with another tenor, overlapping with each other
the end of the sentence, so as to leave no gap at the end of the sentence but leaving a silence
between the two interventions
—
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one, no one, be - fore him no one
INSIDE: ‘no-one’
repeat X 6 repeat x5

as soon as you hear no one’ coming
from inside, wait 1 second and sing

gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals

repeat x 2

as soon as you hear ‘no one’ coming

repeat x5

gradually transform the melody, either by singing it
a little bit higher or by slightly reducing the intervals

from inside, wait 3 seconds and sing

gradually transform the melody, either by singing it
a little bit higher or by slightly enlarging the intervals

repeat X 2

as soon as you hear ‘no one’ coming

repeat x4
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gradually transform the melody, either by singing it
a little bit higher or by slightly reducing the intervals

from inside, wait 2 seconds and sing

no one,

~
no one,

no__ one no

one, no

no_ one

PP —_—_——— ppp
gradually transform the melody, either by singing it
a little bit higher or by slightly enlarging the intervals

PP ——_———— ppp
gradually transform the melody, either by singing it
a little bit higher or by slightly reducing the intervals

repeat x 2

as soon as you hear ‘no one’ coming

_—
S F————
from inside, wait 4 seconds and sing

VY gradually transform the melody, either by singing it
A | o ——

a little bit higher or by slightly enlarging the intervals

no one
f —



— al niente
getting slower and overlap pprp
each time a little bit later J|. Onetime, as1 || 8etting faster
1|* walked into the Café °[[
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al niente .
B —— pp (whispered)
————— -
rep overlap each time into the
l :trying to map out ; I a little bit earlier I|:Café : I
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al niente
———————— ppP [
overlap

ﬁ:}:; | suddenly earlier
J - - - - - ab ) .
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=| was lost +

T g

Sc~————

———ppp L iont
Pp (whispered) getting slower and overlap >ﬂmen ¢ pp (whispered)
sneaking into 1 each time a little bit later
_I ‘ . theneighbour’s

I ‘ . trying to |

map out *

orange-grove
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Each bass repeats the sentence alternating with another
bass. The second overlaps the first, then leaves a silence
before the first starts again.
y




mp (spoken) p (whispered)

— ———Pp getting faster and overlap D —

I was lost in a sort of

1 getting slower each time a little bit earlier getting slower
dream-like state,

. searching

* for . . : I
lost in contemplation
S5 —3 95—
M@J—Jﬂt@—@—g—w‘—m—@—{
J ~ ~—— ~——— ~——

each soprano repeats the sentence alternating with another soprano,
overlapping with each other at the end of the sentence, so as to leave no gap

—— /] /]

As we were cautiously

. making our way in, interrupt each time getting slower and overlap
getting faster —y\ cneakinginto the || @ little bit earlier each time a little bit later
_I * neighbour’s orange- *|]

grove
3 —o—

each alto repeats the sentence alternating with another alto,

overlapping with each other at the end of the sentence but leaving
a silence between the two interventions

al niente
p (spoken) ———=— pp (whispered) —

getting overlap each time getting slower and overlap

I faster I No one before him || a little bit earlier each time a little bit later
! —5—

. dared to do something
%—LLJ—&—J—&—J—&—J—L&&—J—&—M—&—J—&—J—&—-—{

. trying to,
* map out *

remotely similar
~——— ~—N ~—— e ~— _—

each tenor repeats the sentence alternating with another tenor,
overlapping with each other at the end of the sentence but leaving
a silence between the two interventions

rrp
—
L It was a way of trying to . .
getting slower map out how conflictand | getting faster getting slower

opposing political views *
were reflected

—37
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pairs of basses repeat the sentence together,
leaving a silence between this common intervention
e




al niente

_— rp (whispered)
— —— : 5 q . ti <
S (spoken) mp Ssub. I ; into the magical setting : I ‘gleoui:f
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lost, lost in dream was lost each soprano repeats the sentence
alternating with another soprano,
overlapping with each other at the
end of the sentence but leaving a
silence between the two interventions
al niente
— rp (whispered)
getting suddenly mp (spoken) SFsub mp I . searching for the source I
faster . 3 : : 3 . i 3 . r 3 - 3 ‘ * of the unfamiliar sounds *
J-.bul J LYy J ] JZJ \b \b ¢ LYy J ) J \DJJ |
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con - tem - pla - tion, lost con - tem-pla - tion . aito repeats the sentence
alternating with another alto,
overlapping with each other at the
end of the sentence but leaving a
silence between the two interventions
rp (whispered)
Sfsww___—_———— P . searching for the source . I
mp (spoken) : 3 . : 3 . : 3 o 3 . * of the unfamiliar sounds
gt g T 2 NN D) b>r ] .
-4 | % < > I - 1 1
a sort of dream - like state, lost in dream each tenor repeats the sentence
alternating with another tenor,
overlapping with each other at the
end of the sentence but leaving a
silence between the two interventions
pp (whispered)
, (spoken) One time, as
al niente I : I'walked in- : I
— P ﬁ ub mp ,fsuh mp to the Café
S B— —6—
J 1t 12y ﬁ J ] L ¢ J ] B '7$J |
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I was lost, I was lost I was pairs of basses

NG 7 repeat the sentence
INSIDE: ‘lost together, leaving a

silence between this

repeat x 2 —_— mp common intervention
v as soon as you hear
“lost’ coming from
inside, wait o -
3 seconds and sing lo-st, Io _ st, Io _ 3 _ st

S P
gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals

repeat X 4 repeat x 3

as soon as you hear
“lost’ coming from
inside, wait

4 seconds and sing D) lo - st_ lo ~ st, st lo-st__ lo - st, lo - st
mp —— mp _—_——— p —— p___— mp —— mp_—_——— P —— p—
gradually transform the melody, either by singing it

a little bit higher or by slightly enlarging the intervals

gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals

repeat x 3

repeat x 1
— 3 PN

as soon as you hear
tlosf’ comz?lgﬁ‘am
inside, wait

5 seconds and sing

gradually transform the melody, either by singing it gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals  a little bit higher or by slightly enlarging the intervals

repeat X 7 repeat x 3

as soon as you hear lo - st,_ o - 3 st, lo 3 - st lo-st,___  lo - 7 ost, lo - st
‘lost’ coming from PP — E—— — = —_— —
inside, u7?1t . gradually transform the melody, either by singing it gradually transform the melody, either by singing it
2 seconds and sing a little bit higher or by slightly enlarging the intervals a little bit lower or by slightly reducing the intervals

repeat X 7 repeat x 3




————PPP  mf(spoken) ——

_” Itwasaway of getting faster . cautiously making || getting slower
° trying to map out *
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As we were

—Ige”mg slower : cautiously making ‘|I I|- making our .|I getting slower
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getting faster
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germe ] < searching for ; : trying to . s
1 map out
31
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pairs of tenors repeat
the sentence together,
leaving a silence between
this common intervention

—— ppp mf(g)p
getting faster
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pp (whispered) mp (spoken)  pp (whispered) mp (spoken)
. as we were || getting slower 1. making as we were cautiously , || getting slower J|.[waslostin
+ cautiously *|] 1|° our way making our way in  *|] IR contemplation *

—o o
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each soprano repeats the sentence alternating
with another soprano, overlapping with each other
at the end of the sentence but leaving a silence
between the two interventions

pp (whispered) mp (spoken) pp (whispered) mp (spoken)
getting . we were
sneaking into slower making sneaking into 1 getting slower 1 cautiously
I|: the neighbour’s :|I—| * our way :|I—||: the neighbour’s % I I ‘making * I—
orange-grove orange-grove our way in

—5— —a

each alto repeats the sentence alternating
with another alto, overlapping with each other
at the end of the sentence but leaving a

silence between the two interventions

rp (whispered) ¥4 (spoken) gemngm (whispered) mp (spoken) getting
I was lost/ No one before slower a sort of dream-like L getting faster 1 No one before him slower
I . dream-like :‘H . him/something : I—Il: state/lost in Z| . dared to do/something  : I—
state remotely similar contemplation I remotely similar
—5— —3 —5 —6—_
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pairs of tenors repeat
the sentence together,
leaving a silence between
this common intervention

pp (whispered) p (spoken) . pp (whispered) mp (spoken) -
getting ) getting
I was lost/ No one before slower a sort of dream-like 1 getting faster 1 No one before him slower
I ¢ dream-like H . him/something :‘I—I‘; state/lost in : |' dared to do/something ~ : I_
state remotely similar contemplation I remotely similar
5 —37 —5 6—
N S~ —— L — —— L — o ———— D e s S
pairs of basses repeat rp P
the sentence together,
leaving a silence between
this common intervention
o




———— pp
getting faster (whispered) gl niente

mf (spoken)
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we  were mak - ing our way

pp (whispered)

al niente

—_— —
I_ S (spoken)
—

getting faster I I was lost/
mf

.dream-like
—5— al niente 3 f
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R were cau - - tious -
cau- tious- ly
pairs of altos repeat
the sentence together,
leaving a silence between
this common intervention
— . .
pp (whispered) ge mf (spoken)
a9
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we were ma - king our way in
= pp (whispered) ;...
— mf (spoken)
—3— r—3—/r—3— r—3—— r—3—
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As we were mak - ing
‘ INSIDE: ‘cautiously’ ‘
repeat X 2 repeat x 2

as soon as you hear ‘cautiously’ coming
from inside, wait 2 seconds and sing

cau - tious-ly, cau - tious - ly cau - tious - ly, cau -tious-ly

m<><>

gradually transform the melody, either by singing it gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals  a little bit lower or by slightly enlarging the intervals

repeat x 3 repeat x4

as soon as you hear ‘cautiously’ coming
from inside, wait 3 seconds and sing

cau-tious, cau - tious - ly, cau - tious - ly cau-tious, cau-tious-ly,__ cau - tious-ly
ppPpP— _— — —

gradually transform the melody, either by singing it gradually transform the melody, either by singing it

a little bit lower or by slightly reducing the intervals a little bit lower or by slightly enlarging the intervals

repeat x4 repeat x4

as soon as you hear ‘cautiously’ coming

from inside, wait 1 second and sing DHree-—O g gi® )0 ||Ig0 0 _ g9 O 0676
Sy — —
cau-tious- ly,_cau - tious - ly cau-tious - ly, cau - tious - ly

y / A e —

gradually transform the melody, either by singing it~ gradually transform the melody, either by singing it
a little bit lower or by slightly reducing the intervals  a little bit lower or by slightly enlarging the intervals

repeat x 2
3

as soon as you hear ‘cautiously’ coming

radually transform the melody, either by singing it
from inside, wait 4 seconds and sing g i f v Y orsns

a little bit lower or by slightly enlarging the intervals

cau-tious-ly
P ——



mnf —p getting getting
I | slower faster 1
| |

mf —5— r—3— —5—

. ) ) N ) ) 4 3
~———  ~— - " 1

our way in

.no one
*before him *

. Twaslost <

each soprano repeats the sentence alternating

with another soprano, overlapping with each other
at the end of the sentence but leaving a silence
between the two interventions

mf=p mp=—p = pp

, dared, getting faster . lostin .
*todo * * contemplation *
—5— —3— —5—
I S S O N . S P S
-ly getting
slower

pairs of altos repeat

the sentence together,
leaving a silence between
this common intervention

mf=p mp—p =pp

I I I I getting slower

— o r—3— —5—

~———  ~_ " T ~—

we were

.nhoone,
* before *

. dream-
like state *

pairs of tenors repeat

the sentence together,
leaving a silence between
this common intervention

mf = P mp — P =pPp

Iwas,|| getting faster getting slower
mf I lost |
—3— —3— 55— —3— —o—
iw'—_—'—_—'—_—k%@dwcw'—_—{
X mak - ing
pairs of basses repeat
the sentence together,
leaving a silence between
this common intervention
o




pp (whispered)

—5 1 38— 3
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3

J

2,

to map out

of try - ing to

to

pp (whispered)
3
R Tl Ay e T
try - ing to way to map out one time
pp (whispered) rpp
9 ——1 58—

Ny

7 ﬁﬁv i'7

a way of

pp (whispered)

—5_

O S—
i-;-ﬁﬁ-?v HV\ijfj fji [l

o I S

it was a way

as I walked

rep

—6 _

I J

it was a way to map out

one time



almost nothing

‘begin as soon as you hear the altos

reep 3 directly move on
W S (cried out) - >
- I i I AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!
search - ing for

almost nothing

‘begin as soon as you hear the tenors
rppp directly move on

\Eﬁ SO (cried out) —_—
- } 2 7| AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

search - ing  for

almost nothing

rpepp ‘hegin as soon as you hear the basses .
r 5 ! - = directly move on
\ﬁﬁ S (cried out)

- | { 7 | AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

search - ing for

almost nothing

repp [begin as soon as you hear the silence

r 6 ) - directly move on

\ﬁﬁ S (cried out) - s
- } i v 7 | AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

search-ing for

‘begin as soon as you hear the inside choir crying directly move on
S (cried out) —

AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

‘begin as soon as you hear the inside choir crying directly move on
S (cried out) _—
AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

‘begin as soon as you hear the inside choir crying directly move on

S (cried out) _ >
AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

‘begin as soon as you hear the inside choir crying

directly move on

fff(cried out) >
AFTER FUCKING YOUR MAMA, IT IS TIME TO LEAVE!

11



72
pp (spoken) 3
— ] 1t = |
= X - \—/
search - - ing for T

each soprano repeats the sentence alternating
with another soprano, overlapping
with each other so as to leave no gap

Look at the Outside singers. Each time
you hear the word ‘cautiously’ coming
from outside, look at it and sing a
melody mixing the notes you just heard
and the rhythm you just sang, putting

each alto repeats the sentence alternating
with another alto, overlapping
with each other so as to leave no gap

1|. | your hand in front of your mouth. If you|, -
1 don’t hear it, continue to do what you ‘I_
Pp (spoken) 3 just did before. React as fast as possible.
T ) N4 . .
| ma '
cau - tious - ly

each tenor repeats the sentence alternating
with another tenor, overlapping
with each other so as to leave no gap

pp (spoken)

|

pp (spoken)
T 3 1
I I . \J Ej J ij . I I |
I = = ] !
no one no one

'
I was

each bass repeats the sentence alternating

with another bass, overlapping

with each other so as to leave no gap

pp occasionally one word f

T

Each time you hear the words ‘searching for’

coming from the inside choir, improvise on the

search - ing, search -ing  for, search -

e gl | words ‘become’ (S.1) and ‘“visible’ (S.2), using
X £ the rhythm you just heard and the notes you just
ng or sang, and singing as fast as possible.

pp occasionally one word ff

Each time you hear singing the words ‘cautiously’

coming from inside, try to mix the rhythm you just heard

i with the notes you just sang, but singing the words

“he caught sight’. If you don’t hear it, continue to do
what you just did before. React as fast as possible.

cau - tious - ly

pp occasionally one word f°

one, no one, no

Each time you hear singing the words ‘no one’
coming from inside, try to mix the rhythm you just heard

with the notes you just sang, but singing the words
‘spread like’. If you don’t hear it, continue to do
what you just did before. React as fast as possible.

pp occasionally one word f

Each time you hear singing the words ‘I was lost’

3

with the notes you just sang, but singing the words

was lost

‘jolts me out’. If you don’t hear it, continue to do
what you just did before. React as fast as possible.

coming from inside, try to mix the rhythm you just heard




Look at the Outside singers. Each tine
you hear the words ‘seaching for’ coming
from outside, look at it and try to sing a
melody mixing the notes you just heard m React in the same way
and the rhythm you just sang, putting — ™ if you hear the words
+ | ‘becomes visible’

: your hand in front of your mouth. If you |I_I :
don’t hear it, continue to do what you ° (or ‘searching for’).

just did before. React as fast as possible.

DU W T e Y S R

—_— mp React in the same way if you
: hear the words ‘he caught :

sight’, (or ‘cautiously’) )

L] ,

Look at the Outside singers. Each tine
you hear the words ‘no one’ coming
from outside, look at it and try to sing a
melody mixing the notes you just heard
and the rhythm you just sang, putting
your hand in front of your mouth. If you
don’t hear it, continue to do what you

just did before. React as fast as possible.
I I * if you hear the words ‘N

‘spread like’ (or “no one’).

. React in the same way L

1l T . L ,

Look at the Outside singers. Each time
you hear the words ‘I was lost’ coming
from outside, look at it and try to sing a
melody mixing the notes you just heard
and the rhythm you just sang, putting
your hand in front of your mouth. If you
don’t hear it, continue to do what you
just did before. React as fast as possible.

React in the same
way if you hear the

| . . |words “jolts me out’ |,
| : I_I *| (or ‘I was lost’). |I_
5 m

. R n J |

begin the cresc. as soon as you hear the Inside cresc.

begin the cresc. as soon as you hear the Inside cresc.

begin the cresc. as soon as you hear the Inside cresc.

begin the cresc. as soon as you hear the Inside cresc.
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p (spoken)
—6—

2 .

jolts me out

mp

ppp sub.
S. TUTTI

—

4 gradually transform the melody you just
sang, either by singing it a little bit lower
or by slightly reducing the intervals.

vi-si-ble

nf

—3— 3 95—

SO -nic

as soon as you hear the end of the Solo,
finish what you are singing and stop

—3—
4

~ - ~ — /\_/vv

p (spoken) mp mf’
A.SOLO 3 —6—
4 e

vi-si-ble be-comes sud-den
A.TUTTI  PPP sub. gradually transform the melody you just sang,

either by singing it a little bit lower or by

_I :

as soon as you hear the end of the Solo,
finish what you are singing and stop

=
L

slightly enlarging the intervals.
| J
1

L]

<

2 ) |
4

~ P ~—— _/u

\

T.SOLO p (spoken) mp mf’
—5 —3
2 | |i'7‘ ﬁlﬂ'i ?\IV\J =j£ |l J .]‘7
% 1 N AR 1 1
be - comes caught sight of us
T. TUTTI

sub.
PPp gradually transform the melody you just

— as soon as you hear the end of the Solo,

_I| sang, either by singing it a little bit lower .
: or by slightly reducing the intervals. :

2

finish what you are singing and stop

\__5-3'/\—/\—/\—/v¥/

p (spoken) mp mf’
B.SOLO —5— —5—r—5—
wild-fi - re the song spread like
B. TUTTI
ppp sub.

gradually transform the melody you just sang,
. either by singing it a little bit higher or by .

I : slightly enlarging the intervals. '

as soon as you hear
the ppp inside
ppp sub.

6.1)b getting x 3 slower and stop
. ecomes

—I‘ (S.2) visible
= f  with the rhythm and
the notes you just sang

as soon as you hear
the ppp inside

getting x 2 faster and stop

2 J 0 5 o o o o
L34\-/\—/\—/¥/\—/¥/

as soon as you hear the end of the Solo,
finish what you are singing and stop

) —3—

repeat X 6
PP intervene less
0 T T 3 1 frequently
1Ybe *
O r r
be-comes vi - si - ble
repeat X5

intervene less frequently

. he caught sight

ppp sub.

As soon as you hear
the silence inside,

fy with the rhythm and :
S the notes yayu just sang wait 1 second and sing caught sight = of us
the start of each silence
as soon as you hear is determined by what you hear:
h insid when you hear a singer singing
¢ ppp tnstae a syllable, take this repeat x 4
. . llable as the beginnin inte less
Ppp sub. etting x 3 faster and sto Y e begtmning —3— 3 intervene less
_I|: spread like : : s d ofyour 7, 7 or ¥ 9 I — frequently
. i f
A\SY, "4 ! 4 1 P |
= with the rhythm and g) ' I " . '
the notes you just sang spread like wild - fi - re
as soon as you hear
the ppp inside intervene
repeat x 3 more
PPp sub. getting x 2 slower and stop ¥4 —37 frequently
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gradually transform the melody between the two repeat bars, either

by singing it a little bit lower or by slightly reducing the intervals.

as soon as you hear the end of the solo,
finish what you are singing and stop
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each singer sings her part individually,
regardless of being together with the others
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caught sight of us
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repeat x 2
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as soon as you hear the end of the solo
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As soon as you hear the
reverberation of the last
singer coming from the
out- or the inside, wait
until it has died away,
and begin as soon as you
can’t hear it anymore
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repeat x 2
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repeat X 2

. The song spread like wildfire :

I getting slower

pp (spoken)
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gradually transform the melody between the two repeat bars, either
by singing it a little bit higher or by slightly enlarging the intervals
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as soon as you hear the end of the solo
finish what you are singing and stop
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repeat x 2
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